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Abstract

In the last few years, a group of researchers of the branch of the University of Aveiro of the 
Instituto de Etnomusicologia — Centro de Estudos em Música e Dança (INET-md/UA) — 
has been involved in ethnographic collaborative activities with vulnerable social groups. The 
shifting from research practices centred in the identification, analysis and explanation of 
events, to what we define as shared research practices, is deeply influencing the research 
group. Its priorities are increasingly decided through a dialogue between the academia and 
non-academic communities, originating an ecological process of construction of knowledg-
es in music that goes towards knowledge de-hierarchization. This process is still in its initial 
stage and sometimes it has contradictory aspects. It is influenced by disagreements between 
the needs of the academia (who marks short research production times) and those of the 
communities (who need long-term sustainability). But at the same time, it is defined by 
unexpected and fruitful encounters.
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Ethnomusicology, participatory methodologies, co-utility and transmodality of knowledges, 
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PRÁCTICAS DE INVESTIGACIÓN COMPARTIDA EN MÚSICA. TENTATIVAS Y DESAFÍOS DESDE 
PORTUGAL

RESUMEN
En los últimos años, un grupo de investigadores de la sede de la Universidade de Aveiro del 
Instituto de Etnomusicologia —Centro de Estudos em Música e Dança (INET-md/UA)— se 
ha involucrado en una serie de actividades colaborativas de carácter etnográfico con grupos 
socialmente vulnerables. El pasaje de prácticas de investigación centradas en la identificación, 
análisis y explicación de fenómenos, a las que definimos como prácticas de investigación 
compartida, está influenciando profundamente la labor del grupo: cada vez más sus priori-
dades se construyen en un diálogo continuo entre academia y comunidades, generando un 
proceso ecológico de construcción del conocimiento en música, que se mueve hacia una 
desjerarquización de saberes. Se trata de un proceso aún inicial y a veces contradictorio, 
hecho de desencuentros entre las necesidades de la academia (que marca tiempos de produc-
ción de resultados de investigación cada vez más breves) y de las comunidades (que requie-
ren procesos compartidos sostenibles en el tiempo), pero también de encuentros inesperados 
y fructíferos.
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Introduction

This text is a first attempt to analyze the last few years of our work as 
members of the INET-md/UA1, a research center dedicated to music stud-
ies located in Portugal. With this exercise, we seek to record and share the 
important changes that we are experiencing since 2010, both on an indi-
vidual level—as people involved with the research of musical practices—
and on an academic level—in a disciplinary context, very marked by eth-
nomusicology, which tries to reinforce its transdisciplinary perspective and 
action (Morin and Terena, 2000; Nicolescu, 2013).

After a series of experiences that, from a retrospective perspective, 
appear today as antecedents of a certain way of thinking and feeling re-
search, and after four years marked by our involvement in a research 
project that we consider as a first conscious and structured attempt to 
putting into practice a different type of research—at least for us—, we find 
ourselves in a moment of reflection. On the one hand, we feel the need to 
partially systematize the difficulties and achievements that we have 
achieved, and, on the other, to think about the next steps to take.

In section 1, we dedicate ourselves to contextualize research on music 
in Portugal and to present our vision on different perspectives of partici-
patory/collaborative/dialogic research also in music. Starting from disci-
plinary and interdisciplinary contexts that call for new ways of acting in 
research, such as artistic research and applied ethnomusicology, we pro-
pose the concept of “shared research practices in music.”

Section 2 describes the Skopeofonia project (2013-2015), inspired by 
the experience of the Brazilian group Musicultura (Araújo, 2006 and 

1. Electronic headquarters of the Universidade de Aveiro of the Instituto de Etnomusicolo-
gia - Centro de Estudos em Música e Dança: www.inetmd.pt.
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2008; Grupo Musicultura, 2010). Skopeofonia, like Musicultura, has been 
developed by academic researchers and non-academic researchers. The 
latter are musicians and inhabitants of the Cova da Moura neighborhood, 
one of the largest and oldest living areas for African migrants in Portugal, 
located in the municipality of Amadora in the Grande Lisboa area.

In section 3, we seek to reflect on the changes in institutional and 
research practices at INET-md/UA after the official completion of 
Skopeofonia. These changes include an effort to reconcile the convention-
al scientific activity required of a research center with greater openness to 
communities and civil society in general, in an institutional context 
marked by the hyper-productivist demands of the neoliberal university, 
which hinder sustainability in the time of participatory projects.

In the findings, we propose the concepts of co-utility and transmo-
dality, which may be useful when building future projects that involve 
shared research practices.

1.  Sharing the research: presences and absences in studies 
on musical practices

To understand the point at which we are in our attempts to develop re-
search practices in music that overcome the hierarchy between the aca-
demic and non-academic spheres of knowledge construction, as well as 
some limitations associated with what Edgardo Lander defines as the 
coloniality of knowledge (Lander, 2000; Walsh, 2007: 104), it is necessary 
to have a general vision of the context in which our field of study devel-
ops. Particularly, we are interested in making explicit how this type of 
research has entered the Portuguese university.

The moment that defines the academic institutionalization of music re-
search in Portugal is the creation, in 1980, of the Department of Music 
Sciences at the Faculdade de Ciências Sociais e Humanas of the Universidade 
Nova de Lisboa. Prior to the creation of this Department, all research on the 
subject had been carried out by individual initiatives, supported by State 
agencies, by private foundations or by the Catholic Church. A substantial part 
of that research was devoted to academic and religious music. However, in 
parallel, a production associated with exclusively oral transmission music was 
consolidated since the second half of the 19th century. Some of these works, 
with a folkloric profile, resulted in publications of volumes with musical 
transcripts accompanied by ethnographic information, sound and image re-
cordings. This is the case, for example, of the extensive work carried out by 
the Corsican ethnologist Michel Giacometti in conjunction with the 
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Portuguese composer Fernando Lopes-Graça, between 1960 and 1982, which 
resulted in a mixed work that includes a book, a collection of records, and 
an audiovisual collection titled O Povo que Canta2.

The production of works with this extensive and collection profile is 
very significant and important, although very different from what would 
be the research in ethnomusicology in Portugal, inaugurated by Salwa 
El-Shawan Castelo-Branco at the Faculdade de Ciências Sociais e 
Humanas from the Universidade Nova de Lisboa. Arriving in Portugal in 
1982 after obtaining her doctorate in Ethnomusicology at Columbia 
University (NY) and founding at New York University the Master’s degree 
in Urban Ethnomusicology, Salwa El-Shawan Castelo-Branco brought to 
the Portuguese academia a new practice of knowledge production in mu-
sic from the perspective of American ethnomusicology, strongly influenced 
by Alan Merriam’s proposal on the understanding of “music as culture” 
(Merriam, 1964). The work of her students moved away from the folk-
lorist vision and crossed interdisciplinary knowledges, where anthropol-
ogy, sociology, psychology, or literary studies came together to provide an 
understanding of musical practices, which are now not limited to rural 
spaces, but rather which also included, and above all, urban places. Topics 
such as musical change, migrations, transcultural processes, and gender, 
occupied central places in the new research. Musical practices came to be 
conceived as connectors between the social processes that generate them 
and those that, consequently, are generated by them. From this new per-
spective, an important window of interdisciplinarization and internation-
alization of ethnomusicology in Portugal was opened, which was strength-
ened with the founding, in 1995, of the Institute of Ethnomusicology 
(INET) at the same university and under the action—again—of Salwa 
El-Shawan Castelo-Branco.

In its early years, the INET promoted an important research work—
with funding obtained by competition—, under an ethnomusicological 
research methodology that sought to identify, analyze, and explain the 
social processes associated with music. It was a type of research with a 
fundamental profile, that is, without immediate practical applications be-
yond the publication of articles, books, or records. Its projects include a 
strong line of research on music and postcolonialism, the study of migrant 
music in the Grande Lisboa region and an important work that led to the 
creation of a sound archive based on phonographic research and the pat-
rimonialization of fado. The edition of the Enciclopédia da Música em 

2. Different syntheses of this historical legacy have already been the subject of some publi-
cations. Among them we highlight Castelo-Branco and Toscano (1988), Sardo (2009) and 
Pestana (2012).
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Portugal no século XX, as a result of twelve years of collective research 
work (Castelo-Branco, 2011), is one of the most relevant results of the 
INET’s production.

This four-volume publication was prepared by academic researchers 
and non-academic personalities related to Portuguese musical life (such 
as music critics, music lovers, and musicians). Although its result is pub-
lished in individual name, its encyclopedic character gives it a collective 
profile. However, this type of work is not far, in methodological terms, 
from the canons of fundamental academic research: each researcher or 
group of researchers made use of archival and bibliographic research, the 
interview, and participant and non-participant observation.

In fact, what defines fundamental research—in the case of ethnomu-
sicology and other disciplines in the field of the humanities—is its profile 
“about,” that is, that knowledge is produced exclusively from a theoreti-
cal and methodological position that studies the other and their music as 
a way of describing, analyzing, or interpreting a musical process. The 
objective of the research is to understand and critically explain the impor-
tance of these processes in the lives of the subjects or communities studied. 
There is no intention of including subjects as active agents in the construc-
tion of knowledge about their own musical practices. And any intention 
of provoking direct changes in the communities in which the study is 
carried out is equally inhibited, although they may be generated natural-
ly by the presence of the researchers or indirectly through the so-called 
“university extension actions.”

The expansion of the INET from 2007, through the creation of of-
fices in other higher education centers (Universidade de Aveiro, 
Universidade de Lisboa, and Instituto Politécnico do Porto), generated 
new research networks, new dynamics, and an opening to various forms 
of knowledge production in music. Since 2007, the INET, now designated 
as INET-md (Instituto de Etnomusicologia-Centro de Estudos em Música 
e Dança), is configured as a unitary research center and with a strong 
articulation among its researchers, but with headquarters that are char-
acterized by the adoption of specialized approaches and strong manage-
ment autonomy.

The headquarters to which we belong, the INET-md/UA, is part of 
the Department of Communication and Art (DeCA), which belongs to an 
institution founded in 1973, the Universidade de Aveiro. At DeCA, per-
formers, composers, musicologists, and ethnomusicologists share spaces 
and programs with designers, computer programmers, and experts in au-
diovisual and communication technologies. It is this interdisciplinary con-
text in which, in the last decade, projects related to musical practices of a 
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quite different nature have been proposed in relation to most of the others 
that have been carried out previously in Portugal. In particular, the re-
search for the master thesis of Ana Flávia Miguel (2010) has opened the 
field to diverse modalities of experiencing the research process. Facilitated 
by the pioneering work of Jorge Castro Ribeiro on the musical practice 
of the batuque developed in Cape Verde and in the Cape Verdean migrant 
neighborhood Cova da Moura (Ribeiro, 2012 and 2010), Miguel’s (2010) 
work on the performative practices related to the Kola San Jon festival in 
the same neighborhood, has consolidated the ground for an intense col-
laboration between the INET-md/UA and the inhabitants of Cova da 
Moura.

This collaboration was reinforced when the local community began, 
through its Associação Cultural Moinho da Juventude (ACMJ), the insti-
tutional process of recognition of Kola San Jon as Portuguese intangible 
cultural heritage, and invited Miguel to participate in the process. This 
invitation, proposed from the community and not from the academia, has 
opened new perspectives for the INET-md/UA, above all because it gen-
erated modalities of doing research very different from the conventional 
ones (Miguel and Sardo, 2014).

One of the main elements of these modalities is the participation of 
the local community in the entire research process, not only as a source 
of information, but also as an interpreter of it. In this case, some inhabi-
tants of the Cova da Moura neighborhood have integrated the research 
team, participating in the search and analysis of data, and thus favoring 
a more democratic production of knowledge (Cota and Sebastiani, 2015: 
47). Another element is the fact of defining a final objective that has a 
practical and direct result in the daily lives of the members of the commu-
nity. Indeed, the patrimonialization of Kola San Jon had three clearly 
transformative consequences for the inhabitants of the neighborhood. The 
first was the increase in the group’s self-esteem, due to the public recog-
nition that a festive practice of migrant origin obtained and with which 
they represent themselves and that is part of the intangible heritage of the 
host country. The second materialized in the opening of new economic 
opportunities provided by an enhancement of the visibility obtained by 
the neighborhood during the annual Kola San Jon festivities. The third 
was the possibility of continuing to live in the neighborhood, which was 
threatened with demolition due to real estate speculation, but which was 
now safeguarded because it is the place where a patrimonial practice is 
carried out3 (Miguel and Sardo, 2014).

3. In the case of Cova da Moura, unlike the cases of historic neighborhoods such as, for 
example, the Albaicín de Granada (La Corrala, 2016), patrimonialization has not favored 
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This project generated reflections related to possible changes in the 
ways of doing research and led to the candidacy of a competitive project 
that combines the demands of academic research (although focused on 
social problems) with a substantial openness to the participation of 
non-academic subjects in all the moments of the knowledge construction 
process. Thus, in 2013, the INET-md headquarters of the Universidade de 
Aveiro managed to get the Fundação Portuguesa para a Ciência e 
Tecnologia (FCT) to fund the project that we will talk about more exten-
sively in the next section: Skopeofonia. What identifies this project and 
distinguishes it from the others previously developed in Portugal is its 
methodological profile, raised from the beginning from a principle that—
in line with other recent proposals such as, for example, Arribas Lozano 
(2015)—abandons the exclusivity of studies “about” (the other), to adopt 
studies “together and with,” thus attenuating the reciprocal relationship 
of otherness between researcher and research subjects.

Skopeofonia, naturally, is not the first project with these characteris-
tics. The different contributions to this monographic issue clearly show 
the great variety of participatory/collaborative approaches in research. 
These are nourished by theoretical-methodological perspectives that range 
from militant research (Colectivo Situaciones, 2004; Grupo Musicultura, 
2010; Silva, Emery, Carvalho and Grupo Musicultura, 2015) to collabo-
rative ethnography (Lassiter, 2006) to participatory action research (Fals-
Borda, 2015; Freire, 2014; Thiollent, 2003). But, in research that, like 
ours, focuses on musical practices, we could also add some orientations 
that for some years have begun to be called “artistic research” (Hannula, 
Suoranta and Vaden, 2005), as well as a great variety of practices gathered 
under the umbrella of applied ethnomusicology (Dirksen, 2012; Harrison, 
2014; Pettan, 2008; Pettan and Titon, 2015).

In a text in which, with irony and sharpness, he attempts to define 
artistic research, Julian Klein (2010) highlights some significant aspects of 
this type of knowledge construction practices. The first is almost a postu-
late: “art and science are not separate domains, but rather two dimensions 
in the common cultural space” (Klein, 2010: 3). The second, an affirma-
tion: “artistic experience is a form of reflection” (2010: 5). And the third, 
in assonance with the idea of “feeling-thinking” proposed by Fals-Borda 

gentrification and touristification. On the contrary, it has protected the neighborhood from 
the pressure of the city council and some real estate companies, who wanted to evict the 
inhabitants, destroy the buildings built “without authorization” and build in their place 
residential neighborhoods for the middle and upper classes. The classification of Kola San 
Jon as heritage also classified the neighborhood as associated heritage because it is the place 
where the Kola San Jon takes place.
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and taken up by Escobar (2016) and Lara (2020) in another essay in this 
monograph, is that “knowledge demanded by artistic research is a knowl-
edge that is felt” (Klein, 2010: 6). This research perspective focuses on the 
idea that the figure of the researcher can coincide with that of the creator. 
Furthermore, that this coincidence—always considered problematic in 
academia—is not a limitation, but, on the contrary, that it constitutes an 
added value capable of facilitating the construction of a denser and deep-
er knowledge.

Another aspect to be highlighted is the nature of this sensing/thinking 
knowledge. The premise is that the arts, particularly the performative and 
figurative, have had a marginal role in modern/western academia, precise-
ly due to the sensing/thinking nature of their results and their way of 
“knowing.” Literary and artistic criticism, and the production of knowl-
edge about the arts, are accepted in academia, but artistic knowledges are 
frequently understood by academic institutions as secondary knowledges, 
since they cannot be expressed according to the codes of rational science 
(Sardo, 2013 and 2017). In this sense, artistic research constitutes a fun-
damental movement to reinforce the acceptance, within the academia, of 
other forms of knowledge that question the hegemonic, deeply logocen-
tric, and positivist scientific paradigm.

However, while it tries to break with paradigms, artistic research 
concentrates, in the vast majority of cases, on practices and subjects relat-
ed to those that, in the “Western tradition,” are recognized and valued as 
“arts”. This is not an explicit limitation of the field of study, but simply a 
recount of specific research experiences. Indeed, most artistic research 
studies in music focus on Western academic music and on modes of cre-
ation/research that are not nourished by a constant and continuous dia-
logue with musical communities and practices that are subordinate or 
considered “insufficiently elaborated” (Foucault, 2000: 21) with respect 
to the intellectual hegemony of the context in which the researcher moves. 
In other words, despite its criticism of logocentrism and the hierarchy of 
knowledges implicit in the academia, this type of research practice is 
placed, until now, mostly on one side of what Boaventura de Sousa Santos 
(2010) defines as the abyssal line: that which separates knowledge accept-
ed as valid—science, philosophy, and theology—from “other knowledges” 
(2010: 14). In this case, this abyssal line separates academic music, the 
primary object of artistic research, from other music.

Unlike most of the works produced from artistic research, applied 
ethnomusicology has managed to gather research experiences with objec-
tives of social responsibility (Harrison, Mackinlay and Pettan, 2010: 2) 
and focused mostly on musical practices other than the Western academ-
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ic music. However, parallel to what happens in analogous disciplinary 
fields (applied anthropology, for example), ethnomusicology described as 
“applied” is nothing more than a large and very diverse disciplinary box. 
In this case, it is not so much the universe of music that investigates what 
interests our story, but rather the way in which it investigates them. And 
if what you are looking for are research practices based on collaboration 
with the subjects involved in different music, other types of adjectives 
(participatory, collaborative, dialogic…) could be more appropriate 
(Sardo, 2017).

Although formal issues such as disciplinary names are not the most 
important, they are symptomatic of a way of understanding, organizing, 
and qualifying current trends in the broad panorama of academic re-
search. In this sense, the emergence of applied ethnomusicology and the 
search for other forms of disciplinary adjectives correspond to growing 
concerns in the academic community regarding the nature of the knowl-
edge that we want to help create and the impact we want it to have on 
society. The expressions collaboration, collaborative or shared are becom-
ing increasingly present in the statements of research projects as a way of 
referring to knowledge construction processes that involve non-academic 
subjects and that try to achieve some social transformation. However, 
although many such research experiences in ethnomusicology seek to have 
a direct social impact in line with the expectations of the communities 
involved—in this case, including musicians—their research practices rare-
ly allow the process of knowledge construction to be shared consciously 
and equally by the members of the communities. In other words, for the 
institutions that host and fund research, non-academic subjects are not on 
the same level of scientific suitability as academic subjects.

Taking into account this general context and thinking retrospective-
ly about the work we have been developing in recent years at the INET-
md/UA, Susana Sardo proposed using the expression “shared research 
practices in music” to indicate a way of doing research that attempts to 
build an ecology of knowledges capable of overcoming the coloniality of 
knowledge and power (Quijano, 2000). The fundamental element of this 
type of research is that it brings together different subjects, academic and 
non-academic, bearers of diversified musical and human experiences 
(Sardo, 2017). The objective of these shared practices should be to favor 
the circulation of people and knowledges between the two sides of the 
abyssal line, at least in the context of research, allowing academic and 
non-academic subjects to mutually access each other’s world and provid-
ing a positive change in both.
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2. Skopeofonia: a kaleidoscope of musical knowledges

The Skopeofonia project—Participatory and Dialogical Research on 
Music Practices in the Kova M neighborhood was born precisely with 
those intentions. The creation of the term “skopeofonia” is inspired by the 
kaleidoscope, an optical instrument whose manipulation provides a har-
monic vision despite the extreme diversity of the colored fragments locat-
ed inside. The different skopeō (in Greek, gaze) on the phoné (sound) of 
Cova da Moura (or Kova M) are, then, the central elements of the project.

Funded by the FCT, Skopeofonia has been developed between 2013 
and 2015 in close collaboration with the aforementioned ACMJ, an asso-
ciation of neighborhood residents. It has also had the international con-
sultancy of Samuel Araújo, founder of one of the longest and most suc-
cessful experiences of participatory ethnomusicology (the Musicultura 
Group of the Maré favelas in Rio de Janeiro) and professor at the 
Universidade Federal do Rio de Janeiro.

One of the most important elements of the project has been the com-
position of its team, which was made up of professional academic re-
searchers from different areas (ethnomusicology, design, communication 
technologies), postgraduate students and residents of Cova da Moura. The 
latter have not completed university studies, but, as Cape Verdean musi-
cians who have carried out political and social activity in the neighbor-
hood, they had a suitable profile to contribute to the project. Through the 
formation of a collaborative research group, Skopeofonia has wanted to 
apply the methodology used by Musicultura (Araújo, 2008) to the 
Portuguese context, with the purpose of reducing the abyssal line between 
the academic and non-academic world through the approach of people, 
experiences, and different knowledges in relation to the traditionally ac-
cepted as valid for the production of a critical knowledge.

Forming and refining a team of this type requires long periods, com-
pared to the total duration of the project. In the case of Skopeofonia, 
funded for two years, this phase required six months of work. Furthermore, 
the incorporation as co-investigators of those we previously called “infor-
mants” or “collaborators” has led to an additional problem: for institu-
tions, being a researcher and not having academic qualifications is a con-
tradiction in statutory terms. Justifying, with the responsible offices of the 
UA, the validity of the research profile as “experts of experience” and its 
importance for Skopeofonia has not been difficult, but that has not solved 
the underlying bureaucratic problem, since in Portugal there are no cate-
gories of recruiting interns who adapt to that type of profile. For this 
reason, the only way to solve it has been to recruit the neighborhood re-
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searchers as “research technicians,” with consequences on their economic 
recognition (lower compared to other researchers), epistemological and 
moral (a researcher thinks, a technician executes).

Skopeofonia has essentially been developed in two stages, corre-
sponding to the two years of official execution. The first was characterized 
by the intensity of the discussion activities and agreement on the research 
topics, and by the training of the group members. We met three days a 
week for approximately six hours a day, one week at the INET-md in 
Aveiro and the next at the ACMJ in Kova M. During the first year we held 
approximately 170 meetings, in which the main concepts of ethnomusi-
cology were discussed—no longer as an abstract disciplinary knowledge, 
but as tools to understand a specific context—and the issues considered 
by the group as most important for the neighborhood community were 
addressed. As Araújo (2008) points out, it is in these moments of meeting 
of knowledges when the bases for building viable alternatives to modern 
and postmodern models of research methodologies are affirmed. In fact, 
the project’s objectives, as well as the techniques and methods to be used 
to fulfill them, were defined during this period.

In the meetings, we also realized something that we had not foreseen 
before: the need to promote training activities. On the one hand, academ-
ic researchers needed to train on local knowledges, going beyond the 
perspectives proposed by (academic) experts through their (scientific) pub-
lications. On the other hand, non-academics needed to learn and under-
stand the ways of constructing, organizing, and analyzing ethnographic 
data that the academic context required. But the latter also wanted to take 
advantage of their stays at the university to consolidate some of their 
skills, particularly audiovisual and musical ones. Respecting their will, 
they were included in subjects of the official UA degree courses with the 
collaboration of audiovisual and music teachers, although for this case an 
ad hoc4 subject was created. The fact not only of researching about music, 
but also of making it, was an essential element to transform the relation-
ship of the project with the neighborhood into something even more or-
ganic, since Skopeofonia also became an active collaborator in the activ-
ities of the neighborhood. The ACMJ, for example, requested support 
from the group for the organization, production and filming of various 
performance activities, such as the annual Kova M Festival event, or the 
performances of groups linked to the association. In this way, the knowl-
edge consolidated at the university by the Kova M researchers was applied 

4. With the voluntary collaboration of Paulo Maria Rodrigues, professor at DeCA and re-
searcher at INET-md, a semester subject of “musical literacy” through performance was 
created, only addressed to some of the Skopeofonia researchers.
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in a very organic way in the neighborhood, intensifying the permeability 
between the two contexts (university/neighborhood).

The fact of not only researching about music, but also making it, was 
an essential element in transforming the relationship of the project with 
the neighborhood into something even more organic, since Skopeofonia 
also became an active collaborator in the neighborhood’s activities. The 
ACMJ, for example, requested support from the group for the organiza-
tion, production, and filming of various performance activities, such as 
the annual Festival Kova M event, or the performances of groups linked 
to the association. In this way, the knowledges consolidated at the univer-
sity by the Kova M researchers was applied in a very organic way in the 
neighborhood, intensifying the permeability between the two contexts 
(university/neighborhood).

In the second stage, corresponding to the second year, the number of 
meetings decreased and the field work and the dissemination (inside and 
outside the neighborhood) of the first results intensified. The fieldwork was 
characterized by even more intense participation in the activities organized 
at Kova M, and by conducting in-depth interviews with residents, musi-
cians, and other musical agents. The collective nature of these interviews, 
in which academic and non-academic researchers always participated, 
transformed them into experiences that were considerably more dialogical 
than what usually occurs in conventional ethnographic practice, in which 
the interviewers, in most cases, are people outside the research context. Our 
experience allows us to say that right now, a kind of “defragmentation of 
differences” took place, since when establishing the flow of communication 
between interviewers and interviewees, each person was the bearer of a 
highly complementary wealth of information. The interviews were, in fact, 
moments of true personal and interpersonal transformation, culminating in 
a clear process of shared knowledge construction.

An equally fundamental element in transforming fieldwork into a 
moment of shared knowledge construction has been the intensive use of 
audiovisual media. At the time of designing the project, we had planned 
to prioritize the communication of results through short video documen-
taries instead of written text. On the one hand, we considered it a more 
effective means of disseminating the project’s results in the local context, 
thus seeking to have a more direct impact on the neighborhood (Oliveira, 
2016). On the other hand, perhaps even more importantly, the audiovisu-
al constituted a more powerful language-bridge and facilitator of the pro-
duction of critical knowledge by members of the team without academic 
training. As young musicians, two of them engaged in the world of hip 
hop, non-academic researchers had in fact already used video as a means 
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of expression for their own music videos and found it more natural than 
developing texts of an academic nature. Indeed, the use of audiovisuals 
favored the autonomy of non-academic members, who recorded, edited, 
and published several videos during the development of the project5.

In fact, it should be noted here that the decision to privilege audiovi-
suals as a communication modality facilitated the integration of non-ac-
ademic members also within academic contexts. Although the initial ob-
jective of the videos was the construction of an archive and the production 
of a documentary, their scope was increasing. For this, the continuous 
requests of the ACMJ to document the events organized in the neighbor-
hood contributed, as well as the need to “show” Kova M’s musical prac-
tices in academic contexts such as ethnomusicology, anthropology, or 
related areas.

Initially, participation in congresses, as well as the publication of 
scientific articles, had a secondary role in the list of final research products. 
However, this situation was changing due to the impulse, precisely, of 
non-academic members highly inspired by the case of Musicultura, which 
had already published, since 2006, several articles (although not always 
with collective authorship). We had chosen to use video as a privileged 
form of dissemination because we considered that the two-year period of 
the project was insufficient to write scientific papers collaboratively. 
However, during the second year, academic and non-academic members 
of Skopeofonia participated in 19 scientific events and a significant num-
ber of papers were written and presented collectively. In many papers, the 
central element was the projection of an audiovisual document edited by 
non-academic researchers, who also played a very active role as partici-
pants in oral debates in the scientific symposia.

3.  Keep sharing: back to academia and the problem 
of sustainability

The Skopeofonia experience was very intense and generated, for academ-
ic researchers, a fundamental question: can we go back to doing ethno-
musicology without resorting to the use of shared research practices? 
Shared research practices for the construction of collective knowledge are 
anchored in the principle that it does not have a single format and must 
arise from a relational equation between subjects with different experi-

5. Two examples of these videos are Cimboa (https://www.youtube.com/watch?v=mh67xY-
hk4uU) and Noites na Kova da Moura (https://www.youtube.com/watch?v=kzPfnDgDX-
2o&index=9&list=PLABkJ1cxwdmelUT_SnVdNBFIIdbMGFDiq).

https://www.youtube.com/watch?v=mh67xYhk4uU
https://www.youtube.com/watch?v=mh67xYhk4uU
https://www.youtube.com/watch?v=kzPfnDgDX2o&index=9&list=PLABkJ1cxwdmelUT_SnVdNBFIIdbMGFDiq
https://www.youtube.com/watch?v=kzPfnDgDX2o&index=9&list=PLABkJ1cxwdmelUT_SnVdNBFIIdbMGFDiq
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ences of the studied universe: the experience of knowing through critical 
knowledge and the experience of knowing through lived knowledge. And 
although the experience of critical knowledge is socially more valued be-
cause it is traditionally validated by universities—under a gnoseocentric 
epistemic logic that conceives the world from a deeply hermetic and ex-
clusive hierarchy—the truth is that it cannot exist without the experience 
of lived knowledge (Sardo, 2013). In the social sciences and humanities, 
all critical knowledge is built from experiences of lived knowledge that, 
in most cases, are not so much that of the researcher, but, above all, those 
of the subjects that interest the researcher for the construction of their 
critical knowledge. This situation generates an effective relationship of 
dependence of the researcher in relation to the “researched subjects,” with-
out whom it is not possible to access the experience of lived knowledge 
and, consequently, the construction of critical knowledge. This type of 
procedure shows how hierarchies verticalize, classify, and subordinate 
based on a symbolic value and not a real value. We are aware, on both 
sides of the equation, that the unitary sense of dependence requires an-
other practice that does not lead to the extinction of critical knowledge 
itself and its place in academia. In the case of music studies and ethnomu-
sicology in particular, it is very clear that, if critical knowledge disap-
peared, the musics on which it is built would not cease to exist. So, what 
social importance does critical knowledge acquire? How do we make it 
stop being a hermetic exercise of feedback and become an action capable 
of transforming society and the academia itself?

These questions led us towards what we designate as “shared re-
search practices,” that is, a methodological option that prioritizes the 
process of knowledge production as a way of validating the transforming 
action of knowledge itself. In fact, shared research practices inevitably 
include a political ideology, since they try to contribute not only to the 
transformation of the studied universes and their subjects, but also to the 
academia through the transformation of those who research and the pro-
duction of a declassified knowledge (García Gutiérrez, 2007), freed from 
the classical hierarchy that devalues forms of knowledge that cannot be 
translated into scientific-rational knowledge. This ideology has its limits, 
and we would dare to affirm that it is more difficult to decolonize the 
academia than the society that has generated it. The academia constitutes 
a social microcosm so well-articulated that it has come to generate its own 
weapons against social self-exclusion: the so-called “university extension 
activities.” In other words, the academia is rewarded—socially—if it man-
ages to find strategies to reach the world that is outside its walls, but it is 
not if it tries to open its doors to that world—although without it, para-
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doxically, it cannot exist—. We must walk, therefore, in the opposite di-
rection to proceed toward a decolonization of the academia that contrib-
utes, as Boaventura de Sousa Santos argues, to an ecology of knowledges 
that is capable of diluting the vertical opposition between critical (scien-
tific) knowledge and lived and felt experience.

Skopeofonia, with all its limitations, has shown us that it is possible 
to proceed down this path if we choose to apply shared research practic-
es. The dialogue between the Universidade de Aveiro and the Kova M 
neighborhood through music has facilitated the access of the inhabitants 
of the neighborhood and their music to the university, and, at the same 
time, the development in the neighborhood of academic experiences of 
construction of critical knowledge about musical practices.

But to be durable and sow social change, this way of proceeding re-
quires a long period of time. In other words, it requires rethinking the 
vertiginous times of knowledge production that, increasingly, the neolib-
eral university imposes on us with its view of evaluating academic quality 
dominated by the number of (written) publications, indexed in interna-
tional rankings (mostly in English) and with a higher impact factor (many 
times more linked to the timeliness of the topics discussed than to the 
quality of how they are addressed). But also with its distribution of funds 
linked to the profitability of the projects, both in a current perspective 
decided by national political and media agendas, as well as technological 
application (Lander, 2008: 254-255). If, as the Skopeofonia funding 
shows, it is possible to find strategies to present and win competitive calls 
even though their requirements are designed for conventional projects6, it 
is practically impossible, in today’s academia, to guarantee for these proj-
ects a continuity in time that goes beyond the few years considered ac-
ceptable by the vast majority of funding institutions. Ensuring the sustain-
ability over time of shared research practices is configured as the greatest 
challenge for promoting effective social transformations.

In fact, the continuity of Skopeofonia has been interrupted due to the 
position of the institutions that funded it, which exclude the continuity of 
projects in new versions (in addition to privileging as an indicator of 
success the number of articles published in journals considered of scien-
tific impact). This discontinuity strongly limits the scope of shared re-
search projects, which always require a long process to achieve a balance 

6. For example, the calls require planning in advance practically everything that a partici-
patory project would have to decide while it is put into practice together with all the subjects 
involved. But, the fact that the research technicians join after the approval of the projects 
—which is the only legal possibility of funding their participation—implies that the objec-
tives, methodologies, expected results, and the initial schedule cannot be decided as a whole.
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between academia and communities, and among members of the research 
team. In particular, the abrupt interruption of this process can cause a 
feeling of abandonment and betrayal on the part of non-academic re-
searchers, and even more so if they come from marginalized contexts that 
normally do not have equal access to the knowledge construction process 
that we designate as scientific (Sardo, 2017: 232).

In the case of Skopeofonia, the willingness of the group to give con-
tinuity to the project led us to submit, to successive calls, a new funding 
proposal. Intentionally titled Skopeofonia 2, the proposal underlined the 
need to guarantee a sufficiently broad time horizon to be able to consol-
idate the participatory processes started and allow them to bear fruit. But 
it also proposed quite different objectives from the first “edition,” which 
arose directly from needs expressed by the inhabitants of Kova M during 
the activities carried out with Skopeofonia 1, or as a result of them.

Unfortunately, Skopeofonia 2 was not funded on the grounds that 
continuity projects cannot be funded. Despite this, we have tried to maintain 
as continuous a collaborative relationship as possible with the Kova M 
community, facilitated by the fact that the ACMJ is a very active association 
interested in maintaining an intense dialogue with academic institutions. 
Thus, as far as possible, we have participated in actions inside and outside 
the neighborhood and we have invited the ACMJ to participate in various 
academic events at the Universidade de Aveiro (such as, for example, in the 
2015 edition of the cycle of dialogic ethnomusicology meetings Sons & 
Saberes, dedicated to participatory action-research). A particularly signifi-
cant achievement has been the recent appointment of one of the residents 
of the neighborhood and founder of the ACMJ, Godelieve Meersschaert, as 
a co-opted member of the General Council of the Universidade de Aveiro, 
after her name had been suggested by one of the academic researchers of 
Skopeofonia. It is an important position in the main decision-making and 
governing body of the institution, a position shared with a former Minister 
of Education, president of one of the largest multinationals present in 
Portugal, and with other personalities of great influence in national public 
life. At least formally, in this specific case, it seems that it has been possible 
to overcome the abyssal line that divides the association of inhabitants of 
a marginalized neighborhood of Afro-descendants from the country’s intel-
lectual, political, and industrial elite.

With the possibility of continuing to work intensively with the resi-
dents of Kova M closed, we have refocused our work within the univer-
sity. But we have not done it again in the same way we did before 
Skopeofonia: consciously or unconsciously we have tried to work within 
the university, considering it as part of an academic/non-academic (uni-
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versity/society) continuum. And, in a way, the inauguration of Godelieve 
as a member of the UA Governing Council makes this process visible.

When the Skopeofonia project was formally finalized in December 
2015, the first problem we were faced with was what to do with the 
huge amount of audiovisual material produced during the two years 
of work. Despite the fact that a copy of the project’s audiovisual file is 
on a computer located at the headquarters of the ACMJ and, therefore, 
at the disposal of the inhabitants of Kova M, its effective social utility 
is limited. Working on the copy of the archive located in the INET-md/
UA, in an epistemic expansion perspective of the traditional ethno-
graphic archive (Estalella, 2014), we have tried to find a way to man-
age this material so that it would be usable for both our ethnomusi-
cologist colleagues and for people who, from outside the institutional 
context of a research center, would like to see/know more about the 
musical practices of Kova M. Thus, the first step has been to produce 
a series of short videos lasting between three and nine minutes, which 
will show a significant selection of the content of the file. But mean-
ingful to whom? The classification criteria for the ethnomusicological 
analysis differ considerably from the criteria for presenting the neigh-
borhood’s musical practices to its inhabitants and to a more general 
public. After a series of discussions, the most effective way to reconcile 
the two demands has seemed to us to stay as faithful as possible to the 
shared experience of ethnographic work and to plan a set of videos on 
contexts and events that emerged as significant elements during the 
project. If the choice of some seems to be of evident ethnomusicolog-
ical interest, such as the Kola San Jon festival and the performative 
practice designated as batuque, others, such as the Kova M Festival 
and the neighborhood’s nightlife, arise from the importance attributed 
to these contexts of musical practice by the neighborhood residents. 
We have also found it important to include as a significant event the 
mobilization against police violence that has occurred after an episode 
in which a researcher from the group and a member of the ACMJ 
leadership were attacked and shot by the national police7. The first 
videos of the Materiais do arquivo audiovisual series (Skopeofonia, 
Oliveira and Ranocchiari, 2016a, 2016b, 2016c and 2016d) can be 

7. This episode of racist violence, nothing unusual for the neighborhood, has deeply affected all 
the members of the team, showing the fragility of an ideology of equality built through the shared 
research process, but also the potential of this type of research as a tool for counter-hegemonic 
social reinforcement of marginalized groups. More information (in national press) about the 
episode: http://publico.pt/2015/02/10/sociedade/reportagem/os-policias-disseram-que-nos-afri-
canostemos-de-morrer-1685599#/follow
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viewed through the YouTube channel and the project’s website8, where 
other videos produced by members of the team are also hosted. Other 
episodes, which collect moments from interviews, are kept inaccessible 
due to privacy concerns.

However, posting videos on YouTube is not in itself the solution to 
turn our archive into a public good and an enhancer of social transforma-
tion. During and after Skopeofonia, we had already considered our daily 
work context at the university—in which musicians, ethnomusicologists, 
designers, computer programmers, and audiovisual creators coexist under 
the same roof—as a valid interdisciplinary resource and promoter of ex-
tra-academic participatory processes in dialogue with ethnography. That 
is why we wanted to integrate experts from these neighboring areas into 
the team. But when it came to thinking about mechanisms to continue 
sharing knowledge with the neighborhood residents and with society in 
general, their contributions became even more necessary. It was no longer 
a matter of fostering interdisciplinarity as a way of broadening perspec-
tives on an academic research topic, but of finding more effective ways of 
developing participatory dialogues and interactions between the academ-
ic and non-academic worlds. From this perspective emerged the idea of   
transforming the Skopeofonia archive into a wiki9 platform, open to ex-
ternal contributions according to the principles of crowdsourcing, and at 
the same time making it possible to expand Skopeofonia beyond the time 
limits imposed by its nature as a funded project.

It is interesting to note that adapting a wiki platform to the principles 
and practices of shared research is also a challenge for computer science 
and digital archival experts, with whom we have worked closely. The use 
of the digital humanities to publish almost all the ethnographic archives 
of a current project involves privacy issues and, above all, requires re-
thinking—again!—the type of knowledge we want to produce, why we 
want to produce it, and who is affected and interested. These concerns 
should constitute a priori concerns in all phases of the research and, above 
all, in the field work (Estalella, 2014; Kelty, 2009).

To conclude, we want to debate what role the academic end of the 
shared research process (the research centers and their agents) can have 

8. YouTube channel: https://www.youtube.com/playlist?list=PLABkJ1cxwdmelUT_SnVd-
NBFIIdbMGFDiq; Skopeofonia website: http://skopeofonia.web.ua.pt/.
9. “Wiki” is a Hawaiian term that means “fast.” It has been adopted by the programmer 
Ward Cunningham, who in 1993 created the collaborative software on which Wikipedia is 
based. Working with our colleague Joaquim Pinto on a logic of opening the ethnographic 
archives of the INET-md/UA, we are using a digital platform based on a wiki system, which, 
in addition to allowing users to create and modify content directly at through the browser, 
it is integrated with big data through infoboxes.

https://www.youtube.com/playlist?list=PLABkJ1cxwdmelUT_SnVdNBFIIdbMGFDiq
https://www.youtube.com/playlist?list=PLABkJ1cxwdmelUT_SnVdNBFIIdbMGFDiq
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in facilitating the openness to society of the process of knowledge con-
struction developed under a social responsibility perspective. More spe-
cifically, we ask ourselves: how can the purely academic context help to 
continue sharing the process of knowledge construction, beyond the eth-
nographic moment and the development period of a funded project?

It seems to us that the fundamental role of academia in this type of 
research practice is also related to the possibility of finding and taking ad-
vantage of interstices of freedom of action, always present in today’s univer-
sity, although increasingly threatened, according to the neoliberal model that 
is imposed on European higher education institutions (Mountz, Bonds, 
Mansfield, Loyd, Hyndman, Walton-Roberts, et al., 2015). If we want shared 
research practices in music to be offered as a possible way of doing research, 
it is imperative that public research centers and science funding institutions 
find a way to ensure the sustainability of participatory processes over time. 
If they cannot do it, from their socially considered position of prestige and 
relative autonomy from market obligations, how can non-academic subjects, 
almost always discredited and marginalized, do it?

Conclusions

What the experiences described above have taught us as academic re-
searchers has been to rethink the consequences of our work for the sub-
jects with whom we work. One of the most pressing and least addressed 
issues in the literature on participatory research is the issue of end results. 
In our experience, as in many others of which we are aware, most of the 
energy is invested in the elaboration of a shared process of making knowl-
edge together and with non-academic subjects. In other words, the process 
is given a priority role over the product, or, in other words, the process is 
the product, the result. It is understood that the shared research process 
represents, or at least facilitates, a solution to the social problems that 
gave rise to the project in question.

We fully agree with that vision, but we must not forget that obtaining 
results that materialize in discreet products is also very important. Two 
reasons lead us to this conclusion. The first is associated with strategic 
principles of the universities: the academia will never accept an ephemer-
al result as valid and sufficient for a research project, such as a reciprocal 
process of critical awareness and cooperation between academic and 
non-academic subjects. However, it can come to accept, as legitimate re-
search results, other types of products, more quantifiable and identifiable 
since they are far from the bibliometric preferences of today’s university. 
This entails greater opportunities to contaminate the academia with proj-
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ects of a participatory profile, and consequently favors the inclusion of 
shared research practices as legitimate options for the production of 
knowledge.

The second reason, absolutely essential, is that a greater attention to 
the final products increases the chances of preventing the contingency of 
participatory processes from limiting the scope of a fruitful shared re-
search experience. Although the experiences of the people involved in the 
participatory projects are, in themselves, seeds that can be disseminated 
and sprout in the different environments in which these people live and 
act, we have already experienced on many occasions the difficulty, for 
example, of explaining what Skopeofonia consists of to those who did not 
participate in the process.

But what kind of research products are we talking about? So far, in 
our specific cases, these are non-conventional products for the academic 
context, such as music compositions, music videos, music documentaries, 
and digital platforms. However, it is not so much the type of product that 
matters—which always depends on the context in which it is produced—
but rather on its nature and purpose. To question the hegemony of a 
knowledge construction process focused almost exclusively on written 
texts of an analytical nature and favor the development of ecological, 
polyphonic, and pluritopic knowledge construction processes (Santos, 
2009), it is not enough to simply respect the principle of the co-authorship 
of the research products. Adding another co- to the many that are used in 
the participatory research bibliography (Rappaport, 2008), we could say 
that the products have to respect a principle of co-utility for the academ-
ic and non-academic subjects involved.

When confronted with the immense amount and diversity of ethno-
graphic data produced during Skopeofonia, we come to the conclusion 
that the usability of products should be one of the main principles of 
shared research. It does not seem enough to us to produce two different 
types of results, some that respond to academic demands and others to 
those of the research context. We believe that the objective of a truly 
shared research project should also be to find ways to reconcile, in the 
same end products, the demands of the academia with those of the world 
outside it. Examples of such products are the ethno-fictions of Jean Rouch 
such as Moi, un noir, Cocoricó Monsieur Poulet and La pyramide humain 
(2003), as well as more recent experiments with melodrama and soap 
opera (Lara, 2020; Sjöberg, 2009) and videos ethnoparticipatory music 
videos (Ranocchiari and Giorgianni, 2018).

Of course, the range of possibilities is not limited to audiovisuals and 
in the case of research in music, it includes a great variety of performative 
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production modalities (Taylor, 2011: 14) that range from concerts10 to 
workshops11 and to different types of musical performance. What all these 
products have in common is their intermodal nature, that is, their ability 
to provide significant knowledge beyond the watertight modes of knowl-
edge transmission in the two application contexts (academia and extra-ac-
ademic context).

Analyzing the non-textual products that frequently emerge from 
shared research experiences—for example, a performance, a musical or 
audiovisual edition—, it is clear that no matter how exemplary the par-
ticipatory process of its elaboration may have been, if it does not manage 
to enter into dialogue with the disciplinary standards accepted for a “qual-
ity” product, it will not manage to be meaningful for those who move 
outside the context of research. It is one of the problems of many com-
munity videos, which are extremely valuable—both as a process and as a 
product—within the context in which they have been made, but not very 
comprehensible outside of it. Paradoxically, these videos have the same 
limitation as academic products: they are valuable only in their context.

This is the great teaching of Skopeofonia that will surely condition 
our future shared research practices. We must also act thinking about the 
mode of transmission of knowledge that, in this context, must be trans-
modal (Ranocchiari, 2016). This means thinking about results/products 
that seek to transcend the watertight modalities of transmitting the knowl-
edges produced and that, once again through the use of shared research 
practices, can acquire value in both contexts from which the research was 
produced (academic and non-academic). This balance will obviously be a 
huge challenge.
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